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1. Introduction

As part of my feaching experimental research, [ continued to analyze in ever greater depth the possibilities that this topic
canl open up, topic which is clearly connected with my paper “Development of Intuition Skills about Light/Color®,
presented at the [TUAV Conference on “Color and Light in Architecture”, held in Venice last November,

These exercises, using essential structures, refer to the variability of color, light, .\nrl spuce, enhunced through
different points of view. In these , the color comp defines ing space | while
providing unexpected color matches with "suz'pnse effects™ as far as color perception is concerned. Culnr, in turn,
integrates with cither natural or artilicial light and with space, which becomes a three-dimensional support.

The various constructions for teaching referred to here have been designed and produced with the collaboration of
students, aged 13, 1* class of the Art High School Klee-Barabino, in Genoa, Italy.

The works by Verner Panton will also be mentioned as the author who has based the expression of his environments
on the interaction between color and light.

2. Method

Method: design, intuition, creativity between color, space, and light.
The method deseribes all the approach steps to the work with students in all its main design phases: namely, design,
intuition, and creativity.

1* Phase

Initial construction of simple volumes followed by fheir composition along lines of different colors, depending on their
position in $puce (Figurel). Color selection is obviously intuitive, while creative discovery linked to space plays a major
role in a still unexplored design experience.

2™ Phase

Color: changes of color depending on the point of view suggesting different depths or prospectives.

Color - light:

Through different points of view, diffecent collocations in space can be suggested also with unexpected effects
(Figure 2). The tonc or timbre effeet can be highlighted depending on the quality of light; natural or artificial light in
different composition dynamics that makes color perception more complex (Figure 3).

In the context of designed plastic compositions, color itself becomes a value of luminosity; an extension of the
concept of perception disconnected from preset rules.

3. Educational Objectives and Conclusions

Non static, undefined contents aimed at developing customized creativity and expert perceptions of the light- sp:v:e‘cn!cr
complex (Figure 4}.

For younger generations, this also means to invesligate and communicale new avenucs of research, which, 1fprop¢.riy
developed from an educalional point of view, are likely to improve knowledge and enhance sensitivities, as well as help
them better understand the environment and the motivations underlying contemporary regearch, also with a specific
reference to future projects and a new design.

This method, when widely applied, extends from the ohject we have designed 10 our hiuman landscape, our experience
of shapes and the environment, by creating spaces for a new creativity, towards an nesthetic approach in which perception
interferences offer a more complex and conscious vision.

Just like in a paper “Color and Design: between Ct ication and Production”, I recently published, [ would like
to mention the works by Vemer Panton as the author who has based the expression of his environments on the interaction
between color and light.

4. Discussion

Focus on Verner Panton

Onee again, when 1 speak about my experimental teaching work, I have the opporiunity to refer (o the work of Vemer

Panton for two reasons:

1) The work and research modernity of this great designer are not yet fully recognized; therefore my intention is to
bring him to the attention of the large audicnce of scholars attending this conference;

2) Verner Panton’s work and its wide and rich rescarch have been an important reference point for my work
presented here, in particular on the importance of rhythm, namely the modular relation of color in designed
shupes. Observing the walls of his rooms that change from orange to black, and to red also by means of light
sourees.

It is thus possible to match different units that can also become large-sized luminous sculptures. The module keeps its
serial arrangement ¢specially through the mutation of color and light.
A message against white and gray: the cold anonymity, which is the main featurc of the majority of our environments.

. .
The point of view of young students
Last February we created a composition of colors, shapes, und volumes.

‘We began by designing 3D cubes with each facet having a different color chosen among our favorite ones. In this
way, we were able to expand and freely choose the colors as well as to increase the range of colors.

We then joined the cubes with colored bands, By looking at the compositions from different angles, different
chromatic effects were obtained, with different three-dimensional and ¢hromatic perspeetives.

In this exercise, it was thus important lo change the point of view,

As |f conducnng an actual pictorial research, we reproduced colors on chromatic tables, as resulting from our

h I y work that helped us belter perceive color matches and choices.

We then L‘xposad our itions to natural light, obtaining a “soft” conirast , as well as to antificial Tight which
creates a cleaver distinction between colors and volumes, with clear-cut shadows,

In addition to this, we also considered that each color has its own light as well as special effect. For example, vellow
is a-color with a lot of light but at the same time it creates a sort of "approach” eflect.

Further, using some transparent sheets as basis, we layered several cubes on top of each other to make one single
waork. The outcome was amazing, the cubes scemed to float in mid air.. hence, a new effect of light and space! In other
words, we sort of transgressed all rules of the color circle,

Professor Rizzo also showed us the works by Verner Panton, which helped us further enhance our knowledge of light,
space, shapes, and colors, The works by the great designer Panton have helped us better appreciate his daring in
proposing color for the environment and space. We found all this highly fascinating. Through these works, we have also
found the courage to fully express our creativity in linking light, space, and colors and to project oursclyes into our
conteniporary times. This activity will undoubtedly become an important part of our learning expetience as well as in
experimenting with creativity,
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